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Illinois State University 
College of Fine Arts 
School of Music 
SYMPHONIC WINDS 
Stephen K. Steele and Kent Krause, Conductors 
Saxophone Soloists: 
Kevin Lomonof, Alex Teater and Heather Hojnacki 
Center for the Performing Arts 
April 20, 2008 
Sunday Afternoon 
3:00p.m. 
This is the one hundred and seventy-ninth program of the 2007-2008 season 
Program 
PHILIP SPARKE Fiesta (1998) 
(born 1951) 
PERCY GRAINGER Lincolnshire Posy (1937) 
(1882 - 1961) 
Lisbon 
Horkstow Grange 
Rufford Park Poachers 
The Brisk Young Sailor 
Lord Melbourne 
The Lost Lady Found 
Kent Krause, Conductor 
ALFRED REED Russian Christmas Music (1944) 
(1921 - 2005) 
Intermission 
MARK CAMPHOUSE Watchman, Tell Us ofthe Night(1994) 
(born 1954) 
DAVID MASLANKA Hell's Gate (1997) 
(born 1943) 
Saxophone soloists: Kevin Lomonof, Alex Teater and Heather Hojnacki 
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Program Notes 
Philip Sparke was born in London and studied composition, trumpet and piano 
at the Royal College of Music, where he gained an ARCM. It was at the 
College that his interest in bands arose. He played in the College wind orchestra 
and also formed a brass band among the students, writing several works for both 
ensembles. 
A close association with bands in Japan led to a commission (Celebration) from, 
and eventual recording of, his music with the Tokyo Kosei Wind Orchestra. 
This opened the door worldwide to his wind band music and led to several 
commissions, particularly from the United States. In 1996 the US Air Force 
Band commissioned and recorded Dance Movements, which won the prestigious 
Sudler Prize in 1997. In 2005, Music of the Spheres won the National Band 
Association/William D. Revelli Memorial Band Composition Contest. 
His conducting and adjudicating activities have taken him to most European 
countries, Scandinavia, Australia, New Zealand, Japan and the USA. He runs 
his own publishing company, Anglo Music Press, which he formed in May 
2000. 
Fiesta! was commissioned by the United States Army Field Band to celebrate 
their 50th Anniversary. As the title suggests, it is a celebratory piece, which 
opens with a broad, confident theme played by horns and saxophones; the rest of 
the brass join in, adding themes of their own until the woodwinds take center 
stage with a delicate second subject. A short bridge passage leads to a legato 
central theme, again played by the woodwinds. A second bridge passage leads 
to an expressive andante section but it's not long before the opening material 
reappears. The legato theme is this time taken up by the whole band until a 
short coda brings the piece to a close. 
Philip Sparke 
Percy Grainger was a picturesque nationalist who tried to retain something of 
the original flavor of British folk songs and their singers by strict observance of 
peculiarities of performance, such as varying beat lengths and the use of 
"primitive" techniques such as parallelism. Born the son of: an architect in 
Brighton, Victoria, Australia, Percy Grainger was a precocious pianist, and the 
proceeds of a series of concerts, given at the age of twelve, enabled him to go 
and study at Frankfurt for six years, after which he began his European career as 
a concert pianist, settling in London in 1901. He came to the U.S. in 1915 and 
enlisted as an army baµdsman at the outbreak of World War I. He became a 
United States citizen in 1919. It was during his stay in England that he became 
passionately involved in collecting and arranging folk songs and country dances. 
It has been related that, "Percy never had the slightest hesitation in pumping 
anybody he came across. He would go up to a man plowing and ask him if he 
knew any songs and as often as not the man would stand for a minute or two and · 
sing him a song in the most natural way in the world." 
Lincolnshire Posy was commissioned by the American Bandmasters 
Association and premiered at their convention with the composer conducting. It 
is in six movements, all based on folk songs from Lincolnshire, England. 
Grainger's settings are not only true to the verse structure of the folk songs, but 
attempt to depict the singers from whom Grainger collected the songs. Since its 
premiere, it has been recognized as a cornerstone of the wind band repertoire. 
Lincolnshire Posy, as a whole work; was conceived and scored by me direct for 
wind band early in 1937. Five, out of the six, movements of which it is made up 
existed in no other finished form, though most of these movements (as is the 
case with almost all my compositions and settings, for whatever medium) were 
indebted, more or less, to unfinished sketches for a variety of mediums covering 
many years (in this case, the sketches date from 1905 to 1937). These 
indebtednesses are stated in the score. 
This bunch of "musical wildflowers" (hence the title) is based on folksongs 
collected in Lincolnshire, England (one notated by Miss Lucy E. Broadwood; 
the other five noted by me, mainly in the years 1905-1906, and with the help of 
the phonograph), and the work is dedicated to the old folksingers who sang so 
sweetly to me. Indeed, each number is intended to be a kind of musical portrait 
of the singer who sang its underlying melody - a musical portrait of the singer's 
personality no less than of his habits of song - his regular or irregular wants of 
rhythm, his preference for gaunt or ornately arabesque delivery, his contrasts of 
legato and staccato, his tendency towards breadth or delicacy of tone. 
Percy Aldridge Grainger 
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Alfred Reed was born on Manhattan Island in New York City on January 25, 
1921. His formal music training began at the age of 10, when he studied the 
trumpet. As a teenager, he played with small hotel combos in the Catskill 
Mountains. His interests shifted from performing to arranging and composition. 
In 1938, he started working in the Radio Workshop in New York as a staff 
composer/arranger and assistant conductor. With the onset of World War II, he 
enlisted and was assigned to the 529th Army Air Corps Band. During his three 
and a half years of service, he produced nearly 100 compositions and I 
arrangements for band. After his discharge, Reed enrolled at the Juilliard 
School of Music and studied composition with Vittorio Giannini. In 1953, he 
enrolled at Baylor University, serving as conductor of the Symphony Orchestra I 
while he earned the Bachelor of Music degree (1955). A year later, he received 
his Master of Music degree. His interest in the development of educational 
music led him to serve as executive editor of Hansen Publishing from 1955 to 
1966. He left that position to become a professor of music at the University of 
Miami, where he served until his retirement in 1993. After retirement, he 
I 
,, 
I I 
I I 
continued to compose and made numerous appearances as guest conductor in 
many nations, most notably in Japan. 
While the staff arranger for the 529th Army Air Corps Band, Reed was called 
upon to create what has become a masterpiece of the wind literature. It was in 
1944, when optimism was running high with the successful invasion of France 
and Belgium by the Allied forces, a holiday band concert was planned by the 
city of Denver to further promote Russian-American unity with premiers of new 
works from both countries. Roy Harris was placed in charge and planned the 
second movement of his Sixth Symphony (the "Abraham Lincoln Symphony") to 
be the American work. The Russian work was to have been Prokofiev' s March, 
Op. 99, but Harris discovered that it had already been performed in the United 
States (by Reed's own organization). With just 16 days until the concert, Harris 
assigned Reed, already working for Harris as an aid, to compose a new Russian 
work for the concert. Scouring the Corp ' s music library, Reed found an 
authentic 16th-century Russian Christmas Song "Carol of the Little Russian 
Children" to use for an introductory theme. Drawing on his investigations of 
Eastern Orthodox liturgical music for other thematic ideas, he completed the 
score of Russian Christmas Music in 11 days; copyists took another two days to 
prepare parts for rehearsal. The music was first performed on December 12, 
1944, on a nationwide NBC broadcast. A concert performance was given in 
Denver two days later. 
The liturgical music of the Eastern Orthodox Church is entirely vocal, admitting 
no instrumental music into the services. Alfred Reed has captured the 
sonorities, rhythmic inflections, elarity and flowing phrases of the human voice 
in his composition. Although the work is in the form of a single movement, four 
distinct sections can be recognized. The opening "Carol" sets a restrained and 
gentle mood. The chant from the trombones and trumpets climaxes into the 
"Antiphonal Chant" carried by the woodwind~. The rhythm picks up for the 
"Village Song," which is presented in two bar phrases that rise and fall with the 
liturgy. The church bells herald the final "Cathedral Chorus" that builds in a 
steady crescendo, pausing .for a soft and sonorous chorale, before continuing 
with the introduction of additional instruments until all of the colors and 
intensity of the celebration fill the hall. 
Mark Camphouse was born in Oak Park, Illinois, in 1954 and received his 
formal musical training at Northwestern University. He began composing at an 
early age, with the Colorado Philharmonic premiering his First Symphony at age 
17. His works for wind band have received widespread critical acclaim and are 
performed frequently throughout the United States and abroad. Engagements as 
a guest conductor, lecturer and clinician have taken him to 36 states, Canada and 
Europe. Mr. Camphouse is an elected member of the American Bandmasters 
Association and serves as conductor of the National Band Association's Young 
mentor project. The newest member to the full-time faculty at George Mason 
University, Mr. Camphouse was formerly Professor of Music and Director of 
Bands at Radford University in Virginia. · 
A hymn for all children, Watchman, Tell Us of the Night, portrays the 
loneliness, loss of innocence and yet enduring hope of the survivor of child 
abuse. The work is a musical tribute to survivors, often dreamlike in nature, as 
seen through the eyes of the child. 
With this work I am responding to the shockingly widespread national tragedy 
of child abuse. Victims often suffer life long effects mentally, physically and 
socially. This shameful societal illness must be faced openly, honestly and 
compassionately. 
The title, taken from John Bowring's 1825 text setting of George Elvey' s church 
hymn, Watchman, Tell Us of the Night., is also known as the Thanksgiving 
hymn, Come Ye Thankful People Come. 
Mark Camphouse 
David Maslanka was born in New Bedford, Massachusetts in 1943. He 
attended the Oberlin College Conservatory where he studied composition with 
Joseph Wood. He spent a year at the Mozarteum in Salzburg, Austria, and did 
graduate work in composition at Michigan State University with H. Owen Reed. 
Maslanka's works for winds and percussion have become especially well known. 
They include among others, A Child's Garden of Dreams for Symphonic Wind 
Ensemble, a concerto for flute, winds and percussion, two concerti for piano, 
winds and percussion, five wind and percussion symphonies, Mass for soloists, 
chorus, boys chorus, wind orchestra and organ, and three wind quintets. 
Percussion works include, Variations of 'Lost Love' and My Lady White: for solo 
marimba, and three ensemble works: Arcadia II: Concerto for Marimba and 
Percussion Ensemble, Crown of Thorns, and Montana Music: Three Dances for 
Percussion. In addition, he has written a wide variety of chamber, orchestral 
and choral pieces .. 
Dr. Maslanka is curre~tly composing his eighth symphony which will be 
premiered by the Illinois State University Wind Symphony November 20, 2008 
in the Center for the Performing Arts Concert Hall. 
David Maslanka's compositions are published by Carl Fischer, Inc., Kjos Music 
Company, Marimba Productions, Inc., the North American Saxophone Alliance, 
and OU Percussion Press, and have been recorded on Albany, Cambria, CRI, 
Mark, Novisse, and Klavier labels. He has served on the faculties of the State 
University of New York at Geneseo, Sarah Lawrence College, New York 
University, and Kingsborough College of the City University of New York. He 
now lives in Missoula, Montana. David Maslanka is a member of ASCAP. 
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The title Hell's Gate started as a simple twist on the name "Hellgate." 
"Hellgate" is the name given to a section of Missoula, Montana where the Clark 
Fork. River flows t_hroug~ a mo~tain pass. Local Indians suffered many 
surpnse attacks by nval tribes at this place, leading French settlers to give it the 
name "Hell's Gate." Over the years, the "s" has been dropped, and the name has 
become commonplace, losing much of its psychic and cosmic force . 
Having come up quickly with a title for my piece, I had to muse for a long time 
on its implications. The immediate picture that comes to mind is ."The Flaming 
Gates of Hell", and the desire to avoid these at all costs! Whatever one's 
religious beliefs, the "gates of hell" can be taken psychologically to mean any 
extremely difficult point of transition in the maturing process of a person - one 
t~at cannot be avoided but must be gone through. These occur throughout the 
hfe, but one of the scariest is the transition into young adulthood. And so I offer 
this piece as a gift to my young friends who are at that point of life. I offer it as 
well to anybody making a hard transition of any kind! 
The piece is something of a soul journey, the soul being represented by the trio 
o~ solo _sax~phones, and especially the solo alto saxophone. The soul is plunged 
w1lly-mlly mto the fierce s.truggle of life. It survives, and responds with a 
deeply mournful and upwardly struggling and yearning attitude. With this 
a~itude come first visions of the religious nature of the human being, and first 
hmts of wholeness. The soul responds in agony, and then bursts into full and 
passionate awareness of its own nature. Reconciled to its cosmic connection 
the soul opens to the full power of its earthly life. At this point of opening I 
have placed the Lutheran hymn tune, "Christ, du bist der helle Tag" ("Christ, 
• you are the bright day") - a beautiful metaphor, regardless of your cultural 
tr~dition, for the passage into self-awareness. I was further compelled to use 
this tune because the last two words of its title: "helle Tag"= "Hellgate"! 
The work ends with the soul - the alto saxophone - transformed. It plays a quiet 
and beautiful solo song. 
David Maslanka 
Kent ~rause is from Minooka, Illinois and holds a Bachelor's Degree in Music 
Educat10n from Illinois State University. He served as Director of Bands at 
Minooka Jr. High School where he conducted the concert, marching and jazz 
bands; after three years at Minooka Jr. High School, Kent returned to Illinois 
State University to pursue a Master's Degree in conducting. Kent is currently a 
second year graduate student and assists with all aspects of the Band Program. 
Kent remains active as a euphonium player performing with the Illinois State 
University Wind Symphony. His euphonium teachers have included David 
Zerkel,_ Jeff Gr~ves, Sharon Huff and Andrew Rummel. Kent currently lives in 
Bloomington with his lovely and talented wife, Christa. 
Symphonic Winds Personnel 
Horn 
Flute/Piccolo 
KatieVasel, Bloomington 
Michelle Kittleson, Byron 
Mark Grigoletti, New Lenox 
Melissa Prusank, Geneva 
Sara Iwinski, Tinley Park 
Leanne Meisinger, Joliet 
Simi Russell, Lansing 
Oboe/English Horn 
Eileen Pereira, Buffalo Grove 
Eliot Driver, Morrison 
E-flat Clarinet 
Jessica Boese, Shorewood 
Clarinet 
Andrew Nobleza, Byron 
Jason Landaiche, Joliet 
Reggie Spears, Mundelein 
Christine Kunnath, Flossmoor 
Fernando Jimenez Jr., Bolingbrook 
Amanda Schulz, Dakota 
Low Clarinets 
Lauren Themanson, Aurora 
Jenny Bendy, New Lenox 
Jessica Twohill, Lemont 
Bassopnlcontra bassoon 
Kirsten Larson, Normal 
Ayrielle Chamberlin, Wilmington 
Ian Phillips, Charleston 
Alto and Soprano Saxophone 
Julie Fischer, Downers Grove 
#Alex Teater, Byron 
Stephanie Zegadlo, Westmont 
Tenor Saxophone 
Ryan Grill, Tinley Park 
Baritone Saxophone 
Vincent Harrison, Morton 
Bass Saxophone 
*# Heather Hojnacki, Tinley Park 
# additional personnel for Grainger 
* additional personnel for Reed and 
Maslanka 
Emily Mullin, Oswego 
Brekke E. Mallory, Urbana 
. Josh Wagner, Chicago Heights 
Amy Vasel, Bloomington 
Katrina Lynn, Seneca 
Sue Funk, Morton 
Cornet/Trumpet 
Erik Noska, Lemont 
Greg Hensel, West Aurora 
Kyle Rinke, Lemont 
Matthew Wetmore, Macomb 
Brian Rohr, Hoffman Estates 
* Kait Fieldman, Tinley Park 
* Jennifer Richter, Normal 
Trombone 
Mat Becker, Chicago Heights 
Ed Lesniak, Tinley Park 
Kyle Renchen, Manteno 
Bass Trombone 
Dominic Colonero, Wheaton 
Euphonium 
Julie Boesen, Normal 
Richard Falls Jr., Chicago 
Theodore Hattan, Joliet 
Tuba 
Doug Hanna, Rittman, OH 
Katie Zdanowski, Morton 
Mark Laska, Romeoville 
String Bass 
Justin Oshita, Arlington Heights 
Piano 
Kelsey Sharp, White Heather 
Su-kyung Ji, Seoul, South Korea 
Percussion 
Zachariah Oostema, Oak Forest 
Matt Boze, El Paso 
James Coleman, Batavia 
Patrick Drackley, Champaign 
Vaughan Garrigan, Chicago 
Kyle Johnson, Mt. Prospect 
Timothy Daniels, Joliet, IL 
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